138                           DAYS    WITH    BERNARD     SHAW
and turned it to catch the light. I slipped out of the room and waited in
the dining-room, which is by the sitting-room. I had ample time to
compare the different aspects of Shaw as done by a Belgian artist, De
Smet, and a British artist, Augustus John.
When he came in, he said, seeing my eyes on the De Smet: "I know
that this drawing of me must be correct because it is so much like my
father, a quiet spineless fellow, while John makes me out the inebriated
gamekeeper."
We sat down by the blazing fire, burning up the wood which he had
cut.
"It is amazing," he said, "to what expense and trouble, even to the
point of losing all one's liberty, a gentleman will go to have the freedom
of an inconvenient house. All the wealthy people I know have always
dreamt of a log cabin to themselves."
"I know mistresses," I said, "who did all the dirty work of the house
behind the backs of the servants in order to retain their services, and I
know men who are afraid to step into their houses lest the servants
complained of the mess they might bring in."
G.B.S. boasted of his skill and diplomacy in outwitting the witless.
He took off his outdoor shoes and put on a pair of black slippers
which had been given to him as a Christmas present. He put his feet on a
low stool before the fire and sighed wearily. I could see how well De
Smet had portrayed him. De Smet, like his fellow impressionists, did not
work according to a formula but preferred to give a sincere rendering of
the subject. It is the general custom of G.B.S. to get his own rendering of
himself if at all possible, and to do this, while the artist is painting him, he
talks about himself, the particular aspects he wants emphasized, and is
most unhappy if the artist is not amenable to his authority.
"I shall never sit for another portrait because I have been done by the
two greatest artists in the last forty years, Rodin and John. Besides there
is no more room here for further portraits of myself. I have been called the
finest model in the world, therefore artists should pay me for the sitting."
"Are there still people who want to paint you?" I asked.
He was really hurt, "I get any number of requests for sittings. If
artists had their way, I would be sitting for the rest of my life. There are
far too many portraits of me already. I have to reply that I have already
been done by Rodin and Augustus John and I cannot be done by anybody
else. Think of Pope Julius n sitting to anybody else after being done by
Raphael and Michelangelo!"